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CORPVS FEMINAH KONSTRVKTO (ERVKTO) MASCVLINUM EST

or: the woman’s bodyfull as seen by the woman herself

many of the works executed by ms. ewel, visual artist, 

deny reject expose disavow

the external gaze, that omnipresent gaze 

contrived by males in a world of mamales 

constructed by machos according to their 

libidinous macho needs desires and fantasies 


and macho urges for dominion power control. 

FOTO

these works executed by ms. ewel, visual artist, 

deny reject belie said ubiquitous 

image of the  image of woman idealized coveted stereotyped by men

throughout the entire hipistoporypy opof apart 
and widely exploited by the industry of publicity


that sells you car batteries and paceña beer or 

any other product that really has little to do with women, 

visually associating the image of the aforementioned product 

to that eternal dark object (not subject) of desire: 

the image of the female.

FOTO

image on the other hand s.u.u.u.bmissively a.s.s.u.u.u.med  by  m.a.a.a.a.ny  women

who candidly rush to their spas and gyms and fat farms 

and diet and read cosmo to cook the most delicious and scrumptious recipes to then diet some more (diets which are conveniently included in the same edition of the cosmo magazine).

a denial, a questioning 

of the academic-romantic-erotic-commercial gaze

is produced when

in her works, ms. ewel, visual artist 

simply shows us the 

POINT

OF 

VIEW

of women regarding their own woman’s body

POINT

OF 

VIEW

with no euphemisms or touch ups

with love handles and stretch marks

that establish a 

distance from the model established by the norm,

FOTO

emerge

distortions

deformations

displacements

that, while proposing a new gaze, 

question or at least relativize 

our (pre)judgements of femininity 

and our (pre)judgements of beauty.

SEXVS SEMPER GENITALIS EST

many of the works of ms. ewel’, visual artist,

include forms that are vaginal, 

vaginaful, vaginalike, vaginamorph,

in varying degrees of iconicity, according to the context:

sometimes

vagina is present in a way that is suggested, insinuated, implicit 

and in others, it is more evident or explicit.

FOTO

such forms are manifested 

somefuntimes in a “geographik context”

somefuntimes in a “botanikal context”, and, 

here and there, in exceptional cases, 

within a “religious context”

in each case, the vagina surfaces 

as do other topics in the work of the artist, 

in a taxonomic, analytical, scientific surrounding, often  

associated by words or explicative phrases,

expanding the meaning or limiting it…

this “scientific aesthetic” has absolutely no intention 

of being modern or futurist, but rather seems

decimononic, victorian, coherent with the 

first period of the industrial revolution:

one can confirm a character that is educative, illustrative, do.me.stic 

properly belonging to the “scientific dissemination” in the period between the 19th and 20th century.

if with the previous works 

she questioned the outward gaze on the female body, 

these works explore the fememeaningfule body through genitality 

through a association to other elements that  

provoke / detonate meaning 

(the cartographic metaphor, the floral metaphor and, 

here and there, in exceptional cases, the religious metaphor) 

as well as through an aesthetic based 

on the ornamental and delicate, once again alluding 

to attributes attributed by definition to what is properly feminine. 

FOTO

in general terms, i think that erika ewel’s art is 

intensely provocative, critikal, analytikal and delikate,

without falling into the realm of formulaic ease of the demagogic or pseudoactivistic discourses

or pseudo-conceptual intelektualism.

SEHNSUCHT /  SAUDADE / LONGING/ NOSTALGIA

i have no wish to nor can i reduce the work of ms. ewel, visual artist,

to the subject of genders and their imaginary roles 

that are constructed and implemented in kurrent society.

in her works, ms. ewel, visual artist 

transcends such areas or concerns.

maybe the most interesting aspect of the work of ms. ewel, visual artist

are two characteristics:

her paradoxically subtle boldness 

(let us consider the conservative context in which they operate)

and her indeterminacies, her indefinable traits.

the most wonderful aspect of this notabulous artfultist

is the impossibility of depleting the meanings, 

the fact that one cannot completely establish the meaninipings 

or fully dissect them.

if such a task should be accomplished, 

we would have succeeded in killing the entire work

and we would have an exhaustibooble analysis

… and a corpse.

many of her worksies, included those mentioned previously, 

possess, contain an aura of nostalgia, 

an indefinite air of longing that make me sighghgh.

in a more obvious or literal sense, 

many of her works show images, pictorial or photographs, 

of the past, of yesterdaysofaraway: groups of people with outfits 

belonging to the first half of the past century, old fashioned steamboats, 

ornaments that can be associated to art nouveau…

FOTO

in a less direct, but not less effective, sense 

(the poem acting “underneath the table”, as yeats would say) 

there is a look, a feeling, an air of

longing 

that is hard to describe but also impossible to ignore.

i see the works of erika ewel, 

epespecially the latter ones,

and i feel… 

nostalgy.
i am sure it is not a yearning nor longing for the 20th century 

nor for the steamboats:

that would be but the symptom. 

the diagnosis would be the validation of something 

that is broader, more general, deeper, more ineffable.

the yearning for the other, that which was stolen from us at the moment of our birth. 

i think that we have to call mr. Lacan.
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