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Where is the Life we have lost in living?
Where is the wisdom we have lost in knowledge?
Where is the knowledge we have lost in information?

T.S. Eliot, The Rock




he BBvA Bancomer Foundation and the Museo de Arte
Carrillo Gil (macc) are pleased to present The Endless
Cycle of Idea and Action, an exhibition of the second
edition of The Bancomer-mAcG Program for Contemporary Art-
ists. This exhibition is the result of one year of research, work
and dialogue among ten artists based in Mexico, in joint col-
laboration with a group of interlocutors belonging to several
fields and disciplines. Featured artists are: Oscar Cueto, Gil-

berto Esparza, Diana Maria Gonzalez, Fritzia Irizar, Jose Jimenez

Ortiz, Begona Morales, Naomi Rincon-Gallardo, Idaid Rodri-
qguez, Jaime Ruiz Otis e Isaac Torres.

This program is aimed to provide full support for the develop-
ment and achievement of artistic projects in which research, col-
laborative feedback and manifold connections between media,
languages and fields of knowledge play a fundamental role.

The ten projects conforming The Endless Cycle of Idea and
Action demonstrate that artists are not isolated but rather so-
cial subjects of his/her time; they attain to build bridges be-
tween spheres of knowledge and human experience circum-
stantially undergoing segregation as an effect of the civilizing
process. These projects also bring forth art as a channel for
awareness of the ways in which we perceive, assimilate, inter-
nalize, resist and are emotionally transformed —as individuals
and as a collective whole— by events, drastic changes around
us and dynamics in which we are active parts.

Many intersections are found in the projects featured
in The Endless Cycle of Idea and Action. Some artists bring

methodologies from the natural and social sciences into

play, to gather information and to prove means that can pro-
voke and parcel truth-effects. Others are nurtured by testi-
monies, opinions and collaboration processes. Moreover, the
exhibition’s pieces exist mostly as articulated bodies of work,
developed in multiple mediums and platforms. In them a
common impulse, curiosity or interest shifts through different
languages.

The practice of these ten artists spans from the appropria-
tion of methodologies, archival work, dislocation of narratives
from literature, fiction film and documentary, field work, in-
terviews, collaborations to transfer information towards for-
mal and audio-visual experimentation. Their work proves that
art is an instrument that reveals the voids, needs and dispari-
ties that run the distribution of goods, knowledge and power
In contemporary societies.

Parallel to the exhibition The Endless Cycle of Idea and Action,
audience will be able to visit a documentation center situated
at the third floor of the museum. In this space The Bancomer-
MACG Program for Contemporary Artists’ Archive, along with
bibliography associated with the ten projects presented, bib-
liography reviewed as part of the education program carried
during 2011 by the artists of this second edition, and additional
information about the participating artists could be found.

Curator/Texts: Carmen Cebreros Urzaiz



FRITZIA IRIZAR

B Good Luck for Everybody is located at
crowded sites like parks, opened markets
and avenues with intense activity of
public transportation. Those subjects that
discover and recognize superstition as

a feature in their lives are the ones that project updates these forms and value
make the donations. Users are people systems associated with desire, necessity
going through a rough period that they and anxiety.

ETalismans protect, provide, prevent
loss, and help to keep close to an absent
person. Recurring and minimal rituals are
zones where subjectivity reaches forms of
faith beyond institutionalized cults. This

W “Because all we can do is to wish you
good luck” is the motto of the Good
Luck for Everybody campaign, which
summons citizens for the philanthropic
donation of good intentions, facing the
increasing possibility of “being in the
wrong place at the wrong time”.

W This initiative operates through the

} donation of luck by users of amulets,
who give away their talismans for people
hoping to fight bad luck while provid-
ing their testimonies. Amulets posses
a unique history, use and form to be
carried—from this combination their
lucky power arises.

Mobile stand to gather information and amulets installed in parks and markets in

Culiacén, Sinaloa (since May 2011) and also in Mexico City (February to May 2012)

/ TV spot broadcasted in Mexican television and public transportation in Mexico
City / Public distribution of amulets in Culiacan (January 2012)

* Good Luck for Everybody stand will be collecting amulets outside the Carrillo Gil
Art Museum located at 1608 Revolucion Ave. and Altavista Ave.

W The Lerma is the longest inland river

in Mexico and it passes through the
sates of Mexico, Querétaro, Michoacan,
Guanajuato and Jalisco, crossing the city
of Salamanca. In 1950, in the previously
agricultural and fishing township, an

oil refinery opened. The river is used as
a sewage canal for the refinery, aniline
industries, petrochemicals and domestic
drainage.
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W Porfirio Diaz founded La Castaneda

in 1910 to provide shelter to thousands
of inmates (coming from overpopulated
institutions), to replace the architectural
model of schools and hospitals with

a modern and positivist design, and

to accommodate homeless, alcoholics,
transgressors of the morality of their
epoch and abandoned people.

M In just a century, the exploitation of
fossil resources and the development of
petrochemical industry have transformed
and accelerated production and life pro-
cesses for human beings. This versatile
resource has exceedingly exacerbated
society and economy. Yet its squander-
ing has created a deprived society that
works based on extreme inequalities in
the distribution of goods, products and
wealth. The Nomad Plant administers its
resources and lives in the lowest threshold
between consumption and accumulation
of supplies: its cycles are very slow when
compared with the ones of humans living
in cities.

M One Day evokes the consequences of
the sudden fall of an artificial satellite
in the middle of a city. A series of toxic
emanations affects the population and
takes over their wills, inciting them

to bring their most private activities into
the streets. The authorities do not try to
control the chaos; they take advantage
of its profitability instead.
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W The levels of pollution in Salamanca
cause respiratory and skin diseases in
humans. Many animal and plant species
have migrated or died, one example is
the ahuehuete or Montezuma Cypress.
The Nomad Plant is a symbiotic organism
where ahuehuete sprouts are hosted on
the top of a robot with a micro system
for water treatment that feeds the plant.
This relationship is an allegory on the
necessity and hope for the ecological
regeneration of the area.

M In One Day the same accident feeds
lust, violence and religiosity in the af-
fected. Bataille’s 1957 essay Eroticism
influences the structure of this story and
shares an interest for life’s intensity, only
tangible when seen from death’s frontier:
social norms only prevent extreme situa-
tions between pleasure

and fear.
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B The Nomad Plant is fed by solar energy
captured from photovoltaic cells, and by
electric energy produced by the metabo-
lism of aquatic bacteria captured in mi-
crobial cells. This energy accumulates in
a battery and is transformed into: treated
water that nurtures the plant; mechani-
cal energy that allows movement for the
bio-robot to search water; electric energy
that feeds the robot’s “brain”; and sound
emitted when the robot has exceeding
energy. The robot’s intelligence has been
programmed to register and remember
routes, and making decisions when it
finds an obstacle on its way to water.
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IDAID RODRIGUEZ

Projection cabin for the exhibition of a digital animation transferred to DVD /
Six audio recordings of letters written by patients of the Manicomio General
La Castafeda / Transcripts from the Historical Archive of the Health Department-
General Mental Hospital Fund / Video transferred to DVD

_‘ GILBERTO ESPARZA )_

Bio-robot built with carbon fibre, methacrylate, stainless steel, silicon, titanium,
electronic circuits, sensors, plants and live bacteria / Biorobot intervention in
Lerma River (Salamanca, Guanajuato) in November 2011 / Documentary of the

intervention: HD video / Diorama and bio-robot intervention at maca.

NAOMI RINCON-GALLARDO +

Rock opera in HD video transferred to blu-ray.
Lyrics composed by Naomi Rincén-Gallardo with Gustavo Horacio Miiller,

who also composed the music.

OSCAR CUETO

Series of 42 collages, pencil and pastel on paper.
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wish to put an end to.

M |. Rodriguez has collaborated with

the researchers of the Historical Archive
of the Health Department, looking for
those patients, doctors and employees
that knew the place and lived a change
in the understanding of madness and its
differentiation from social stigmatization.
The voices of these archivists are part of
the project.

W A group of scientists and experts sum-
moned by the artist Gilberto Esparza cre-
ated a space of dialogue and production
of shared knowledge with the common
aim of developing a biotechnological
system designed for the ecosystem in the
Lerma banks. Neighbours and residents
of the city took part in the Nomad Plant
river intervention, in order to guarantee
the preservation of the bio-robot.

m This opera follows the activities of a
group of young punk activists formed
in Mexico City in 1993: The Revolutio-
nary Anti-authoritarian Youth (jar in
Spanish). Although seen with suspicion
by other groups of activists, prejudiced
by the supposed punk indifference,

this counter-cultural movement took
particular nuances in Mexico. JAR pro-
moted civil organization. The Zapatista
Army uprising in 1994 strengthened the
reasons for collective work. By 2000, the
activities of JAR members diversified, and
the group plunged into other forms of
collective life.
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M Circular Ruins started after a dream
where the artist finds himself at the
threshold of a mental hospital, ignor-
ing why is he there. Then he started an
investigation on the most important
psychiatric institution in Mexican history,
La Castarieda, with the aim of giving
voice to the inmates that spent most of
their lives in isolation.

M JAR participated in a protest against
California’s 187 Proposal—which intended
to deny healthcare and education to
illegal Mexican immigrants and their
children. This demonstration, initia-

Ily peaceful, ended up destroying a
McDonald’s restaurant that became the
representation of North America and its
hostile proposal. After the incident, a
systematic prosecution against youngs-
ters spread in Mexico City.

B Through an obsessive craft that
demands equal attention from its
viewer, One Day explores the power of
the imagination, from speculation and
fantasy to schizophrenia and delirium.
This story, made out of ramifications and
perspectives, draws possible scenarios
towards the complete suspension of the
“social contract” and the annihilation of
interiorized prohibitions.
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B The work explores the notion of event
and how those are produced by mass
media. Events are associated with all
that can control the masses. Mass media
establishes what should be reported and
registered and what should not. Judge-
ments and hierarchies about historical
legitimacy are grounded on arbitrary
communication.
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B More than 6o thousand files can be
found at La Castafieda Fund of the
archive. They illustrate the classification
techniques of the institution. To under-
stand their invisible historical criteria is
an exclusive skill of the archivists. The
transparency attributed to the documents
via public access is cancelled by the clas-
sification that makes the vast number of
files ungraspable and abstract.

B Scene recreations and choreographies
were conceived as game dynamics to be
performed by the acrobats. The juggling
group Circo Andnimo represent the six
characters in this rock-opera. Pirate
Utopias breaks the narrative thread and
the function of documentary as mecha-
nism of veracity. It uses masquerade to
emphasise the fantasy and daydreaming
projected by an alien gaze, thus showing
the inherent problems of an exercise of
representation.

M A literary structure is woven from
connected and juxtaposed fragments pre-
sented in the ambiguous and discontinu-
ous language of the “last minute news”.
The effect of continuity and coherence
contrasts with an apparently absurd story.
The falsity of the document is clear, yet

it irrevocably refers to the preeminent
media for factual communication:

the newspaper.
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M |. Rodriguez has found several mate-
rial and documental residues of the
institution, working with architects

and historians: the names of the people
relocated the day of the hospital closure
in 1968 before its demolition, letters
written by patients (some of which
never reached its destination), and the
remains of the building’s facade.

W Nomad Plants has inspired the cre-
ation of a line of research on generation
of electricity through microbial cells

by different species of bacteria at the
University of Guanajuato. Engineers,
environmentalists, philosophers, art
researchers, social activists, teachers and
students have contributed in this bio-
robot prototype.

M Each former member of JAR was sum-
moned to be interviewed by the end of
2010; interviews were conducted at the
sites selected by each one of them. Their
testimonies are the core of the script of
the rock-opera. The song lyrics focus on
their personal accounts about the contact
with punk movement, the context in
which they grew, the most relevant his-
torical events, the demonstration outside
McDonald’s in Mexico City (November
1994) and their current projects.
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OSCAR CUETO

Some of his solo exhibitions are Habia una vez, Nina
Menocal Gallery, Mexico City, Mexico (2010); Héroe 11,
Collette Blanchard Gallery, New York, NY, US (2009);
Versus, La Mar de la Musica, Cartagena, Spain (2008);
Too much stress, Walter Maciel Gallery, Los Angeles, CA,
US (2007); Handicap, Sala de Arte Pablico Siqueiros,
Mexico City, Mexico (2007); No soy un monstruo, Nina
Menocal Gallery, Mexico City, Mexico (2006). His col-
lective exhibitions include Tiempo de sospecha, Museo
de Arte Moderno, Mexico City, Mexico (2011); Dark
Americana, Baer Ridgway Projects, San Francisco, CA,
US (2009); 20 anos del Fonca, Biblioteca Vasconcelos,
Mexico City, Mexico (2009); Boys of Summer, Mo-
nique Meloche Gallery, Chicago, IL, US (2008); Salta

la liebre, Casa del Lago, Mexico City, Mexico (2008);
Close Up, Laboratorio de Arte Alameda, Mexico City,
Mexico (2007). He has been granted the Fonca fellow-
ship for young artists (2007-2008). He has been artist
in residence at Banff Centre, Alberta, Canada (2009);
In Construction Residency, Rennes, France (2011);
Hlustration and Visual Storytelling, School of Visual
Arts, New York, NY, US (2011) and the Fonca-Salzburger
Kunstverein Residency, Salzburg, Austria (2012). He has
been granted the first prize at the First National Award
for Youn Art Conaculta-inea (2004) and the first prize
Lunas from the Auditorio Nacional (2008). Currently he
is an artist fellow of The Bancomer-mAcG Program for
Contemporary Artists.

GILBERTO ESPARZA

He earned a B.A. in Visual Arts from the Universidad de Guanajuato and was artist

in residency at the San Carlos School of Fine Arts in Valencia, Spain. Some of his solo
exhibitions are: Plantas ndmadas, Laboral, Centro de Arte y Creacion Indsutrial, Gi-
jon, Spain (2010); Escrituras, Cuarto de proyectos, Casa Vecina, Mexico City, Mexico
(2008); Autdtrofos inorgdnicos, Casa del Lago, Mexico City, Mexico (2007); Escul-
turas dindmicas, Instituto Municipal de Arte y Cultura de Durango, Mexico (2006);
and Slow Motion, Pause, Play y Play Rewind, Museo de Arte Carrillo Gil, Mexico
City, Mexico (2005). He has participated in several collective shows like Stadsparasi-
et, Noordcaap, Dordrecht, Netherlands (2010); Distortions. Contemporary Media Art
from Mexico, The College Art Gallery, New Jersey, NJ, US (2009); Pardsitos urbanos,
as part of the exhibition Petit Mal, muac, Mexico City, Mexico (2009); /d-entity,
Mexican Cultural Institute in Washington, D.C., US (2008); Urban Play, Experi-
mental Design Center, Amsterdam, Netherlands (2008); Blip. Robética de reciclaje.
Informdtico obsoleto, Alta Tecnologia Andina and Fundacion Telefénica, Lima, Peru
(2008). He has been granted the Fonca fellowship for young artists (2008-2009) and
of the Arts and Media Production and Research fellowship (2008-2009). Currently
he is an artist fellow of The Bancomer-macc Program for Contemporary Artists. His
project Plantas ndmadas has been supported by many institutions like the Jumex
Foundation, viDA 09 Fundacion Telefonica of Spain and from the University of Sala-
manca, Guanajuato, Mexico.

DIANA MARIiA GONZALEZ

She holds a B.A and a M.A in Visual Arts form unam. Currently she teaches at the
Iberoamerican University and is a member of Nerivela, a collective dedicated
to research. Some of her solo exhibitions are: Documento sobre lo habitable, Galeria
de Arte Mexicano, Mexico City, Mexico (2009); Viddy Well!, Clinica Regina Centro
Historico, Mexico City, Mexico (2008) and Actos de voluntad, from the collective La puta
de nuestras conciencias, El Cubo, Sala de Arte Publico Siqueiros, Mexico City, Mexico
(2007). Some of her projects include México Customisé, a project on Mexican Cin-
ema in collaboration with Chloé Fricout, as part of Travelling: Mexico & Junior and
Toulouse Rencontres Cinémas d’Amérique Latine (2011); La genealogia del fumador
a través del cine, Casa Vecina, Mexico City, Mexico (2010); Déja vu de 3hrs, 6to
Foro de Arte Publico, Sala de Arte Publico Siqueiros, Mexico City, Mexico (2009)
and Fuera de contexto, Conejo Blanco, Mexico City, Mexico (2007). Her videos have
been showcased in many series, /taca was part of the show Mujeres Sin Cuenta,
Mexican Cultural Institute in San Antonio, TX, US (2009); Diorama, Mmuca Roma,
Mexico City, Mexico (2008) and Cambiar, Museo de Arte Contemporaneo y Disefio,
San José, Costa Rica (2008). Currently she is an artist fellow of The Bancomer-macc
Program for Contemporary Artists.

FRITZIA IRIZAR

She earned a B.A. in Visual Arts form the National
School of Painting, Sculpture and Engraving “La
Esmeralda”; she studied sculpture at The Kalamazoo
Institute of Arts Michigan and was granted the Ve-
lazquez scholarship in Madrid, Spain. Some of her solo
exhibitions are /lusidn y decepcion, Museo de la Ciudad
de Querétaro, Mexico (2009) and Fritzia Irizar, Garash
Gallery, Mexico City, Mexico (2006). She has taken part
in several collective exhibitions like Arte y Politica,
Museo de Arte de Sinaloa, Mexico (2010); Fetiches criti-
cos, Centro de Arte Dos de mayo, Madrid, Spain (2010);
Tangible, Galeria TalCual, Mexico City, Mexico (2010);
Bolso negro, Casa Vecina, Mexico City, Mexico (2008);
Stealing Time, The Bertha and Kart Leubsdorf Art Gal-
lery, New York, NY, US (2007); /nvasién, ocupacion,
expansion, Centro Cultural Espana, Mexico City, Mexico
(2004) and El misterio del Kilo de oro, Mexican Institute
in Paris, France (2004). She has been granted the Fonca
fellowship for young artists twice (2005-2006 and
2007-2008). She was awarded the International Union
Latina Award for young artists (2003); the Antonio
Lopéz Saenz Painting Award (2004); and the Salén de la
Plastica Sinaloense Photography Award (2004). She was
granted the Cisneros Fontanals Foundation fellowship
for the development of a specific piece for its collection
(2011). Currently she is an artist fellow of The Bancomer-
MACG Program for Contemporary Artists.

JOSE JIMENEZ ORTIZ

He holds a B.A. in Sociology from the Universidad Autonoma de Coahuila. His work
has been shown at si74c IX, Mexico City, Mexico (2011); the video series Modo de
empleo I, Museo de Arte Carrillo Gil, Mexico City, Mexico (2010), the VIl Mercosul
Biennial, Mercosul, Brazil (2009) and several national and international venues like
ObjectNotFound, Alianza Francesa and muca Roma. He has been recipient of the
Fonca fellowship for young artists (2008-2010), The Bancomer-macG Program for
Contemporary Artists (2010-2012), the program of international residencies Fonca
CONACYT (2012) and the Abm and Kunstiftung Baden Wiirttemberg residency program
in Germany (2012). He has been awarded The VIl New Art Biennial acquisition award
in Coahuila (2002); the installation contest icocutt Award(2002); the Young Journal-
ists Award in Coahuila (2004 and 2006) and the Coahuila Youth Award (2004).



BEGONA MORALES

She took courses on Psychology at the University of Lima. In 2000 she moved to
Mexico where she earned a B.A. in Visual Arts at the National School of Painting,
Sculpture and Engraving “La Esmeralda”. Some of her solo exhibitions include Frag-
mento y azotea, Project Room, Museo de Arte Moderno, Mexico City, Mexico (2009);
La dltima casa a la izquierda, La Estacion, Chihuahua, Mexico (2008) and Power of
the Smoke Hole, Perugi Arte Contemporaneo, Padua, Italy (2006). Some of her col-
lective exhibitions are £l equilibrio de la mano temblorosa, Galeria ArtEldea, Mexico
City, Mexico (2004); Wunderkammer 1l: Paisajes, Nina Menocal Gallery, Mexico City,

Mexico (2005); £l equilibrio y sus derivados, Casa del Lago, Mexico City, Mexico
(2006); 0ld News, Museo de Arte Carrillo Gil, Mexico City, Mexico (2008); Works of
Art with a Minimun of Steel, Galeria de Arte Mexicano, Mexico City, Mexico (2008);
El ahijado, Alterna Corriente Gallery, Mexico City, Mexico (2009); One Foot Apart,
LEME Gallery, Sdo Paulo, Brazil (2009) and Mecdnica de suelos, Sala de Arte Piblico
Siqueiros, Mexico City, Mexico (2010). She was granted the Fonca fellowship for
young artists (2009-2010); the Cisneros Fontanals Art Foundation Grant (2011) and
the residence at “El Ranchito”, at Centro de Creacion Contemporanea Matadero,
Madrid (2010). Currently she is an artist fellow of The Bancomer-macc Program for

Contemporary Artists.

NAOMI RINCON- GALLARDO

She holds a B.A. from the National School of Painting,
Sculpture and Engraving “La Esmeralda”, and a M.A. in
Education: Culture, Language and Identity from Gold-
smiths College-University of London. Some of her solo
exhibitions are: Monday. 24 Month Meditation, London,
United Kingdom (2010) and Ceremonia, in collabora-
tion with Cynthia Yee, Casa Vecina, México City, Mexico
(2009). Some of her collective exhibitions are Presuntos
culpables, Museo de Arte Moderno, Mexico City, Mexico
(2009); Intervoces, Celda Contemporanea, Universidad
del Claustro de Sor Juana, Mexico City, Mexico (2009);
Nueva videocreacion mexicana, Sala de Arte Contem-
poraneo de Tenerife, Canary Islands, Spain (2008);
Fuera de contexto, video series, Aldaba Arte and Conejo
Blanco, Mexico City, Mexico (2008) and Cédigo local,
Centro Cultural Muros, Cuernavaca, Morelos, Mexico
(2007). She was granted the Fonca fellowship for young
artists in two occasions (2004-2005 and 2008-2009).
She has been a lecturer in the Superior School of Arts

of Yucatan, El Claustro de Sor Juana and Universidad
Autonoma de Morelos. She has developed workshops

in penitentiaries in Mexico City and collaborated with
migrant’s associations in the United Kingdom. Currently
she is an artist fellow of The Bancomer-macc Program
for Contemporary Artists. Since September 2011 she is
the academic coordinator of the Unidad de Vinculacion
Artistica in ccut, UNAM.

ISAAC TORRES

He studied a M.A. in Urbanism at uNam. He has studies of Communications at uam-
Xochimilco, Photography and Alternative Media at Centro de la Imagen. Some of his
solo exhibitions are: Exchange Value , Alexandra Saheb Gallery, Berlin, Germany
(2010); La peste de los 3 arios, 13 Gallery, Mexico City, Mexico (2009); and Today is
the Tomorrow, You worried about Yesterday, Altes Rathaus, Gottingen, Germany
(2009). He was a guest resident in Kiinstlerhaus Worpswede in Germany and has
been a fellowship holder two times in the Fonca program for young artists (2007-
2008 and 2010-2011). He also held a fellowship from the Art Program of the World
Bank for the series of exhibitions £/ cambio. Currently he is an artist fellow of The
Bancomer-mAcG Program for Contemporary Artists. He was selected for an artistic
residence in Kunststiftung Baden Wiirttemberg, Sttutgart, Germany in 2012.

IDAID RODRIGUEZ

He holds a B.A. in Visual Arts from unam, where he also undertook studies on Phi-
losophy. He participated in several collective exhibitions like: £/ jardin del Academus,
MUAC, Mexico City, Mexico (2010); Una mdquina, una fdbrica y un cuerpo... Arqueologia
y memoria de los espacios industriales, MUAC, Mexico City, Mexico (2009); X Habana
Biennial, La Habana, Cuba (2009); Capitalismo amarillo, Centro Cultural Espatia, Mexico
City, Mexico (2009); ¢Qué te gustaria recordar?, Centro Cultural Espana/Academia Na-
cional San Carlos, Mexico City, Mexico (2008); La fama perdida, uaem, Mexico City, Mexi-
co (2007); Traslados, fletes y mudanzas, La Castafeda 44, Mexico City, Mexico (2007);
11l National Biennial of Visual Arts, Mérida, Yucatan, Mexico (2006). He is co-author of
the books Medios Multiples Dos (2008) and Manantial de Historias, el Barrio de la
Fama Montaresa (2003). He was recipient of the fellowship of the program Arte por
todas partes (2005 and 2006). Currently he is an artist fellow of The Bancomer-macc
Program for Contemporary Artists.

JAIME RUIZ OTIS

Some of his solo exhibitions are Cumulo, MUAC, Mexico
City, Mexico (2010); Registros de Labor, Arroniz Gal-
lery, Mexico City, Mexico (2010); Trade-Marks, Centro
Cultural Tijuana, Baja California, Mexico (2008); Sobras
recientes, La Caja Negra Gallery, Madrid, Spain (2007);
Cerca Series: Jaime Ruiz Otis, Museum of Contemporary
Art San Diego, CA, US (2005); Strange Kind of Temple,
Art in General, Festival Mexico Now, New York, NY, US
(2004); Estelas, Museo de la Ciudad de Santiago de
Querétaro, Querétaro, Mexico (2003); Rastro, Steppling
Gallery, San Diego State University, Imperial Valley
Campus, Calexico, CA, US (2002) and Las sobras, Sala
de Arte from the Universidad Autonoma de Baja Cali-
fornia, Tijuana, Baja California, Mexico (2001). He has
taken part in several collective exhibitions like Mexico:
Poetics and Politics, San Francisco State University, CA,
US (201); Moscow Biennale for Young Art, Moscow,
Russia (2010); Descartes, The Collaborative-MOLAA,
Long Beach, CA, US (2010); IM/Polis, Transitio/MX,
Laboratorio Arte Alameda, Mexico City, Mexico (2007)
and Strange New World, Museum of Contemporary

Art, San Diego, CA, US (2005). He was awarded with

the second prize in the | Mexican Contemporary Stamp
Biennale (2009); first prize in the XVI Graphic Biennial
of Baja California Sur (2007); and first prize in StartUp
Awards Museum of Contemporary Art San Diego, CA, US
(2005). He has been recipient of the Fonca fellowship for
young artists in three occasions (2002-2003, 2005-2006
and 2008-2009). Currently he is an artist fellow of The
Bancomer-macG Program for Contemporary Artists.
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