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EDITORIAL

Latin Anverica and the Caribbean div mot make up a homegeneous fickd of culiaral
meanings. The diversity of ethnical sources that formed the conplex of large and
senall aurochibonoss civilizations which integrated the first listary of ehis zooe, and
at the same time the carnal and symbaolical imterrelation processes that appeared
with the arrival of the Esropeans ensured the common bases of an idiosynerasy
whese unity and malifariusness were finally defined in the seccessive indepen-
dence campaigns fought im cach territory and nation, at & vime af nabonalis projects
ot liberation scruggles and search of justion displayed by the mest sunseross soclal
sectors, and |ikewise when the group self-consciomsness has expressed icsell by way
ﬂmm-d]-hmﬂmmmwlﬂ the
wrge al an authentic expression, universalicy of spirk and sshsequent renewal,

Al ofit hasalso tarmed the Caribbean asd Latin Ansrican ieto a pecubizr and per-
manent crucible and a process of enrichiment of ambropologic and cven esthenic
u.hﬂlﬁ:umﬁmuaﬂaﬁﬂmdmm specific compests and their cubiaral

rﬂ: products of che th.uuj'h:lld imaginations
|In1mudlhm al puwr plural geographic dimension.

“m.m‘hm'ﬂﬂu.ww” mﬁmd
acapacity tograsp the dissinsilar, of logical ity spliging, posssi-
bl to peveal our essence and consclence of Caribbean and Latin Anerican throagh
thee naist mnvwonted channels, th the forms of popular tradition and th
ahease that derive frons the world lcal ard schentific development, through
arative codes af modernity or of the st tinses unusaal aleernatives of reflection amd
cresion inherent o owr confused and controversial age,

mmumkmhpmﬂrhmnhhﬁrmplldhﬂlmﬁrﬂlhlﬂ
crativn b certain opgions of achievement and syntax, or that only atemporary frag-
ment af the evolution of syl and lenguage occursed in our leds may hcuhuur-
hirrarily, granting it the natwre of absolute represeatation of the in
sensilslity of the men of Our America. Also following from this, dwu.nl:lruh:
fair 1 itize the artist whis corstructs metapors Based on the poetic knowledge
of everything that reaches him fron other fields, placing hiom above the omganic ar-
chitects that dialogoe with their original Bsues, nor it the apposite way. All
rautes, all methods, all combinations of means, all kisds are comglemen-
tary aspects of a huge task of revelation and affirmation of wht we s, what oa
mtﬂ.ﬂ.ﬂnﬂ!i incarnates sthe mosaic images that portrays us 45 & region.

ArteSur is & magazine whose wxs sdvocace for thar substantial esthetic world
glance ol thé continental arl insullar ebeiments thas form us. What i published in
irs pages basically responds o the realicy of the visnal culiure we pessess, o what
i Creatoes amd ldnlmdumdny,mﬂtnu-mrm‘milidﬂﬂlmhhrﬂ
o that explain as, o cthe irurth of every source of ideas and fangasy in which
we pxpress oursebves, i the specificiy of the circulation that dissensimates us and
o that dialectics af conmection of the art of the Caribbean and Latin America with
the corresponding workl-wide sceme of exhilition, valuation, narker and con.
sumpabon. I that regard, ArteSar wants i be both deep register assl st the ame
ulﬁdﬂ'lirl chamnel, space of validation and cultural sastrolabes in order pot 1
-mﬁ:l-hfﬁhﬂ teri spicalalions or eqalvocal proposals that only re-
:pmdtuth: interests af merchants aml hnanciers, AneSur sabls all seas and minds,
although with the pride of its sense of hekinging and sission.
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RECOVERING THE
[.LosT MEMORY'

[ PosiisIQUE BREMON [ MARTINMQUE]. A GRATAA

OF THE HIGHER SCHOOL OF JOUENALISEM I8 PARIS
Visuar ArRTs LousNsELaor AT THE HEGroman Lipve-
SN OF LULTURAL AFFAIRS OF MAETINIQUE SINCE
1iphs, FOUNDER O HE MAGAZINE ABTHENME (IQQG)
PRESIDENT SINCE =T AMD FOUNDER [N 19985 OF TIE
LARIBREAN SECTION 04 IH INTERENATHINAL ARSI
CITATION OF ART CRITHFUE LA S =500 S1HE HAS ©

RATED THE PARTICIPATHIN 00 ARTESTS PR M AT

MIGLE I MU ERCH ELARIMAEAN ART SHOWE

bBrersure and arc of Martsegque, Asnd Césaire, o Cua

ddrnn dieun rigriio & pail sl | Notebeok al a Repura o
thee Mative Count :I'.I LR LY sHow much Biead in my memary] bn
my memory there are holes. They are covered by beads af dead
people... My memary is sunrcunded by blood. My memory has
s heh of corpsests while Edouard Glissant, i turm, insists on the
face that sthe Caribbeas weiter muse seanch deazply i his memio
|_.'_||ml||||_‘l‘. ler the Likert g I Pk Liken Fram sack weoilds

Tndi.;.- | shall ewoke the Importance of the memory in the

To the awthors of Praise of Creole, Patrick Chamoiseau and
Raphail Confiant, «Our hstory for more precisely, our histories)
i vergchid, dduted & colomal Fspory. [ e group memaodry 5 our
mgins diberma. Whist i uiddesstand weder Antllean hishaeny 1
;|r||.|r'.|||;- |Ii5.|i_'h':|- of the calanigaion of the Anblled Under 1he o
af the French history, cer persistent and obaginabe comre . ) has
exisied in spite of the Auciuations of colonial historys

Several pnbes of works like Porpaares sans wiage I:Fl":l trales with
out Facesl, Recosshitudion d wnd fnby pardue [ Rboomdtruclics
of a Lost Trike) Mémorial Mownds |'Wpr||,| Mdermceriall, |:-:,l Ernuist
Breleur; Mdmoires des Amdrigue s [Memaries of the Americas), by
Alex Burke; Amasesia [Areesia), by Bruno Pédurand; Restitution
| Rt eration), by Victar Anicet;, so inscallstons ke Ea midamoye
da Gearde | To the memary af Gankn) kry Alen Burks and Cuere-
Mémmoivre, ' n:r-jl:l:n-Fr:_np:. s Bocké, thow ta what point the prab-
2 af the immense and complicated pafimpaest fre-written book)
aif e mevmiovy?! remains |n the heart of the painting oreation of the
French-speaking islamds of the Caribbean. This pratlem lsdivided
rfcsEhiiE parts. T hie hopales ko fndds PEkpanaE in U FeRmlanoE
i the amnisu and the voly mtary re stitution of 4 hadden past




Alex Burke, a3 well as |ean-Frangak Boclé and Breea Pédarand,
shows the feeling offhopeless loss snd refuser to conceal the past.
+Cin Ft:ilu.ll':f 15, iggE | eravelad 1o Africa, to the island of Ganda,
acated cppoiite Dekar, to buy postage stamps.? There | pur-
ehised i oo envelopes on which | drewwith Black Chinese ink sil-
Fauettey of faceless men, shadoas cimar B-rd ramihe niuht | i
the erwelopes 1o 1 American countries, This symbodical action
became thi opportumity 1o banor the memary of those deported,
humesl isted men, For tannty years | have been working with the
miituary, th trace, o farm of interrogating my graup memary, of
torrecking the elements that make wp the Caribbean identipys.

This waork on the memery is not restricted ito the victms of the
iriangadar trade, but alsa concerns the first inhabianes af he
Caribbesn, decinated by the discovery and the conquast af the
mve warld, Therefore, Les religwes (The Belics), as well as The
it off Caribbean by the same anise, becoms sa tribute to owr
predecessors: the mtochthensus peaple; those Indians ignesed
by history manuals wheks rebics are ohject of care and anentian
in the museums of the worlds

Lone dathente [Waiting Areas) b a public imtoervention by Jean

Frangois Baoclé made in Paris i Mug 3004, in the street of the Ar-
chives, i the thirteenth ssciee 18 is an ir|5.:ri|;||u:.r. om the o
encitled Arlamtic 719" Morth 475" Wes, which evolies the distant
cousts af French Cuiana. It comaists of ten human silheustins cus-
linedd on the ssphalt, [&e the ones raced ancuesd & carpe 1o mark
ity lecation after a death has occurved i the public thomueghfare
In ths I'M}'_Il!lﬁ Frl.n-;ml. Bockd decuminms g diﬂppearan_g_ alen
E"IIJEIZ Y PresEnces an the !‘rllllllll af thse Citd Lamidre are traces of

BRI PEIILE AN iusdeloupe)

=

Asimciia, 2008 | Enssallavion consising of i
wesslen panels, o

v rographed
dévalioehan ies. manly, candlies

thee whe &ni na mnger there, those children, those women wha
yesterdiy were the spoils of mankind and teday hive dinappeaned
dor ||i!-|l.'ll':.'-.~-'|1|'.‘- paseErs b:f wvinkd thems, walk an tapofthem, st
and ask: What I'-appl':l'llhd here? Bid sameane die? -Jc]r rrlmi,q:h -]
Bock answers: sMillend af min wha were thrown into the seas.

=The cleaning made o the history books fram ey childhond
with the purpose of banishing that penocids, impediment of the
mamary o Eurapean, African, Amserican consciences. To J.:-:."

Fraru;uls ook in i neceidary (o :lplgiq arcrifer .,l-jg-;\lm.ulh.
o, Tu mee copivad 'hidoire de Fronce |:"I'ﬂu Will Capy thi His-
Ly @l France for MI':I. wheere he writes with white chalk on a
hlackispard the sicty articles of the Blsck Code watil saturaiion
and bigjns-l:-:-e-’ast e Wt le &b verveer lisbens fo these artickes
keing dictared, whase kngwhidge be never had in general, ban
vehich rubed che genocide of the enslaved Africans in America,

Adviyi pursuing im bos will o reconguer himsall ind update the
e mary, Bnamo Pédurand propases the ||r:|j|;|-q,l; Amnesig |:F|rr

nesia), which he defines i Fallows: «The main part of my work
LIRSS W fﬂ'l‘l"u'.il!lﬂ; ressible |.H'D'|El:1il:l'\r|- o FEVWNRE |||5|,.m'!f -
distributing the cass, inspiring myselfin the expression af t Al
fCis wisi mun who says: «The day when the leas tall the hunting
sterins we will kave another vislon of the hunterss, The project
Amnesin i part of a process of senal archasalagy, of wpdar-
iI'IE,I'-E meermory, and may be concaived as the r{pr\cmm::h'm.:.l'
a meemary of the inelfsble and the indescribable. The calanial
project éstkblichad that the MEMOTY of the Alrcan slives wai bo
b eraied, With Colberts Black Code slaver y P e the Hl@_l'ﬂl;
peint in the denial of mankind, presentisg us with the greatest
instrument of oblivian that ever exied

I ehese works shew the lesking of empsiness, of an abse
the wal tatrugple against the denial of the pass, other works, ke



ERMNEST BRELELTR (Plartinique)
Py & 0%
K-ray phoinsgraph bes, phoios, clamps

[hégansement Roprécement, by Valérie fohn, Restitubion {Reator-
2], by Victer Anices; Reconstinion d unetribuperdue{Reconssi
twitsan of & Lost Tribe), hy Ermest Breleur; Mdmoing des Amdngues
(Memories al e Amencks], by Alex Burks, are even mong 1

urt @l the mecapfurs of the pass that has bean conceiled 1@ ul

Alex Burke evokes sthe ruin of the indevidwal, alienated, bost,
weho does rat mourn a myythical and ghostly past, for which rea

sah therg Eminges e Hidd of the Carlbbean man to pick up
£, b0 axplore an ancheakagy al ghi
s parts that waould make up his

Baaf 10 X hilims

thi |
all t
to act canningly, to go around it, to deviate Fram, invent new
rituaks, new codes, join the péecess.” Thus, for the installation
i dies Assdriguees | Memores of the Smnericas), the artst
ahitams of the Cardibeas slands to embral
3 ol Clanl an nE higkod
When avuer g 4
3 |||5|_|;|r:|- torn imio pieces, which is neither 'n-l'nl].
wiholly a differemt one, for 2ach one of the Blands.
' 1o the same
island co
r relaticeihip 1o tha

by, IE I8 RacEiiisy

asks diflerent i

oar oo a NIjuAare all L=

thewe date He &

RECardirn

o olingd], Wk ConELTL

1 BRE WA rLE

the otfwsr, most "||_q|||_-||||_,.' inked 1ot
meesropalis. The piece Mémaire des Amdrigues [Memary of the
tcas) Is, aceording o Aley Burke, sa group r on an

nipE tally the opportu Iy fo
gk gt hikPer lstoesy in

| ||'\.I-\.||5.'-\.-|' L o 1L 0 .

wich pericn if
order to pick out a date, AFerwands, the work i exbelbited ac-
companied by short texts that thould Favor the relection of

Putting the pieces together is precisely the artistic approach of
Wl érie jahin, wheee work extablshed a lnk with the knitting, with
this twiwting, with the mounting = mend, recom pods ahd repair
'-l"."1:|. el To cover & rupiure, d waund, | mabe ssmething nes, a
mewy body, with pieces of neghing, 18 i & harmn af uniting, yas, of gee-
ng farm again. it ha= noth g |i_'; do with spatchworks, which can-
SISLE 1 DUIKING QneE o2 after the other. ln my case You have to
cowerwith, bo recover using the pheces, in order to malke something
-\."rll'll:""'llrflllr: ig.
} WK CaLifEs e
ik | wewk, | rans-

difTerent ined new. IE i Do lenger the que

|'\-'Iul'h.-lll'll'\'cl"| lpwait |n||lg|||-|l . iy Fireie

sensation of ostracism, It this displacermend
formed the African loincloth with a western gesture and ghasks
to all that, | moveed awy from the westen academic practicess.®

Thi ralitianahip with s m 3y i Pur LesL |y i e T

bl aspect i the werks of Jean Fringcid Bocli, Ernest Be e

and Alax Borke bari it may sl show in visgal adpect in 1l
art works by Valérie Johm, Hervd Beuze, Victor Anicet, Bery

Mivsor and Cynchla Phibel

el EEsrapl 16 recovwer the pait 1o net

ta go fror
antistic memoryt =

this BT T

Walree John revisis, appropnates Uhe SCRocTune of the African
[

al Adrican !.:_hu'hlll:l!. as wll @8 Bram the o

bt kemit weiths piwen SLT P, B P frcen thi tra

Firy YeEklErn
|'.'.'.-r_i.-el:_ .1||'\.'\.||_|:h her work may sometimes: evoke l-h.l artm-
tic movement of 1968-1971] Supports-Surface,” the gestural
repetition of the obwersereverse worl, the use of a symimetry,
perced by small irregulaninies

Hervl Bewca, in Eurn, im the series. Lizin Kaa, ireces mdmorssilei

revistdes [Lizin Kann, Traces of &na yed Memories), begun in
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