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To Colette & Gaél

The Tender and the Obscene

| wanted to write an exhibition about tenderness, the way you cover your face in
the flickering slash of a horror movie. | wanted it dedicated to the cataclysms
and reversals revealed whilst living alongside the Other, without absorption or
exclusion. The Other at the end of the bed or at the end of the road. A mother or
a daughter. A lover or a friend. | wanted to write an exhibition about the
incredibly resilient force contained in the notion of tenderness, the power it has
to seal a wound.

Tenderness is relative. It isn't sentimental or mushy. The intensity with which it is
given or received depends on the traumas inflicted or consoled. It is a hollow
feeling. To really understand it, we must speak of violence, overflow, drowning in
a bath of emotions. Dizzying, genuine, an unquenchable intention. Tenderness
comes after the battle, it is a warrior's repose.

In a lecture entitled “The Hollow of the Palm and Infrared Love,” the psychiatrist
Jean-Pierre Klein' offered the following definition of the term, for lack of a better
description: “Tenderness is neither possession, nor submission — which objectify
- nor passion, nor addiction — which amputate and merge fractions of subjects.”
As he sees it, the subtlety in tenderness resides in the “right distance,” very
slight but not nil, which separates two free subjects connected to one another.”

The rhythm of this show turns on the “right distance.” It questions our
relationship to the contour, the physical limit of otherness. Pushed back, scraped
past or flooded over with a single word or gesture, this limit shifts whether you're
the victim or the author.

Some works evoke this tension between contradictory forces, a precarious
balance, as does the sculpture by Virginie Yassef, or Estela 1946 / 2011

by Ana Gallardo. Other works suggest an abrasion, as in Hook & Blanket by
Matias Duville, La esquina es mi corazén (The corner is my heart) by Paulina
Silva Hauyén & Walter Andrade, or L'Arbre by Virginie Yassef & Julien Prévieux.
Again others represent absorption and excess, as in La Cabra by Pilar Albarracin
and the drawings by Henrique Oliveira. Sculptures by Marina De Caro and Gilles
Barbier stage soft and boneless bodies, that have suffered a certain violence, a
gesture frozen by the artist, the remains of which have been kept. And finally,
there are works that represent absence and distance, through a mise en abyme
of the object evoking tenderness. This is the case in a series of photographs by

Fredi Casco La Felicidad, in Posicién Horizontal by Juan Fernando Herran, as well

as in Rickety's Ghost and the photographic series Tossing a Friend by Californian
artist Martin Kersels.

| wanted to write an exhibition about tenderness, where you will be hired as a
dancer in a pas de deux at the edge of the void.

Albertine De Galbert
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PILAR

ALBARRACIN"

La Cabra

Pilar Albarracin questions the traditional gender
hierarchy through video, performance, sculpture,
photography and installation. She constantly refers to
cultural specificities, rituals, clichés and folk culture
from her birthplace, Andalusia, and use them to
overthrow traditional gender roles and the foundations
of sexual identities.

In La Cabra (The Goat), the artist is engaged in a
tragicomic struggle, a dance with a goatskin flask filled
with wine. Full and heavy, the animal gorged with wine
destabilises the dancer and spills over its blood-red elixir
on the artist’'s immaculate dress, following the rhythmic
thumping of her heels.

The embrace with this inanimate partner literally bursts
out and evokes the pathetic fate of a forever-skewed
relation, the impossible assimilation, and the failed
attempt to be as one.
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GILLES

BARBIER"

Head Clubbing

Polymorphous artist, Gilles Barbier came to sculpture
from photography and the camera obscura. He likes
labels only if he can stick them upside down, on a piece
of a too real nudity still showing, in order to cover it.
His work is organoleptic and self-confident, like a visual
alliteration of slaps behind the head, which provoke a
surprise answer and contradictory emotions.

This is the case for the Head Clubbing series, self-
portrait busts moulded with playdough, which the artist
has hit with a hammer. The result is then remoulded to
keep this ecstatic although ambiguous gesture — who's
never dreamed of doing this? This boneless head cast
aside by its body immortalises the violence of the
impact, but also the quality of the soft material and the
overall fragile balance. For the artist, tenderness
“structures itself through marriages, by welcoming

the hardness to reduce its violence. [...] It is the
evocation of a soft resistance.” It is like a sword hitting
water, a non-premeditated gesture without a follow-up,
a condensed let-go.
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La Felicidad Drawings /

Fredi Casco is interested in oversights from History and
in the symptoms of the banal. When he is not himself
the photographer, he collects images abandoned by
others, from the political sphere and the history that is
closer to his own personal life, and gives them a second
life. His work is syncretic, delicate and discreet, without

grandiloquence.

La Felicidad (Happiness) is a series of 20 photographs
from a family album in which the artist often features
with his mother. Re-shot with a flash, the already-
yellowed-by-time images almost disappear. The light
emanating from the now anonymous faces evokes an
almost painful nostalgia of the loss of childhood
innocence. This distance with the dear object is not just
a mise en abyme of tenderness, but a reflexion on the
images that form our memory and our personal
mythologies. Similar to official black tie photographs
where political handshakes can even seem natural,
family photographs are the stones forming a rampart
protecting the vital need to belong somewhere.

EXHIBITIONS (SELECTION)

born in 1967

La Felicidad, 2011,
edition of 3+1 A.P.,

Bl

20 colour photographs, 25x20 cm each,
©Fredi Casco

Untitled

In Marina De Caro's work, drawing, performance and
sculpture complement and add on to each other to form
a singular cosmos. She creates, to and from the soul,
fabulous, baroque and oneiric forms which deploy
themselves in a poetic and sensitive space, where
possibilities are endless. One project does not follow the
other, they are intertwined with urgency and vitality.

Just as Lygia Clark, Annette Messager or Ernesto Neto,
Marina De Caro is interested in the body as a cover, but
also as something organic. She works with soft materials
and tenderness like they possess a plastic quality. The
absence of delimitation and sharp contours, the delicacy
of colours and the techniques used, invite visitors to let
their imagination run wild, to absorb the image and to
almost “complete” it. For the ceramic sculpture
presented in the exhibition, the artist let a clay figure
fall down from a scaffold. The gravity made its work and
printed its inescapability. This paradoxical body, frozen
by its baking, bears the scars of its fall, and this decay
provokes a mixed feeling of empathy and fear.

EXHIBITIONS (SELECTION)

born in 1961

Untitled, 2010,
unique piece, ©Marina de Caro
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Drawings / Estela 1946 /20m

Hook and Blanket For fifteen years, Ana Gallardo's work explores — as an
emotional project — the reappraisal of an intimate
heritage, hers and others’ who have agreed to confide in
her. Similar to Robert Filliou, for whom art is “what
makes the life more interesting than art,” she perceives
artistic facts in everyday life and in emotional relations.
Art does not constitute an end in itself, its proposals
apply to the civil, social, and political life.

Matias Duville's drawings are emaciated landscapes,
upside down realities, made-up natural phenomena, at
the same time poetic and brutal. Scratched, chiselled in
the wall, realized with a ball-point pen, charcoal or even
with some mud, these small cataclysms leave no room
for human component. The houses are empty, the cars
are abandoned, the bodies, even inert, are absent.

The world created by Matias Duville is deserted by men.
It is perhaps what makes this work so particular, neither
dramatic nor funny, but strange and silent.

The video Estela 1946 /2011 was shot in Xochiquetzal, a
retirement home for old destitute prostitutes abandoned
by their family, located at Tepito close to Mexico City.
The original artistic project was the object of a
negotiation: the artist would take one pensioner under
her charge for 70 hours, following which she would be
free to come and go as she pleases. Ana thus took care
of Estela, a handicapped octogenarian, who died a few
weeks before the end of the contract. The original
project never came out, but the video testifies to this
paradoxical experience. The tender gesture of the
massage is contrasted by an ear-splitting soundtrack,
which invades space and forces the spectator to

Hook and Blanket appears as a sculptural growth

of his bi-dimensional work. This strange object, a kind
of mysterious relic the size of a body folded up on itself,
evokes at the same time wound and solace. On an old
blanket, the type we would put on the shoulders of a
castaway, a rusty hook is resting, like a disproportionate
claw created by the artist. lts format reminds us

more of a butcher’s hook and the slaughters which are
associated to it, rather than of a fly fishing trip.

Estela 1946/2011, 2012, Video, 6'24", edition of 3+1 A.P.,
©Ana Gallardo; Courtesy Ignacio Liprandi Arte Contemporaneo,

Buenos Aires

This confrontation, between the obscene — an image of
ripping —, and tenderness, illustrates well the topic

of the show.
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Hook and Blanket, 2012,
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unique piece, ©Matias Duville;
Courtesy Galeria Luisa Strina, Sao Paulo

reconsider the image, the nature of which is ultimately

changed.
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JUAN FERNANDO
HERRAN"

Posicion Horizontal

Following his studies at the Royal College of London,
Juan Fernando Herrdn has observed the existence and
manifestations of public sculpture from the angle of
contemporary art. His projects explore subjects such as
the design of Colombian rural territory in the context of
drug culture and war, or inhabited, transformed and
domesticated places in cities like Medellin or London.
He explores the margins, considering the inventiveness
of those who live in these disaster areas where the
urbanisation runs wild.

Thus, Posicién Horizontal refers initially to these
improbable and precarious stackings observed by the
artist during his peregrinations. This work consists in
several bed frameworks, from the big well-to-do bed
with leather-padded headboard to the small cot with its
metallic structure. This small bed, the only element of
the installation in its entirety, seems contained by the

MARTIN

KERSELS"

Tossing a Friend /
Rickety's Ghost

Martin Kersels began with performance, as part of

the performance troupe SHRIMPS from 1984 to 1993,

in which he already articulated his work around his own
presence in the world - tall, imperfect and so vulnerable.
As seen in his performances and installations, the
position of the body, the discomfort, the notions of
weight, speed, space and time, have become the
material of his artistic practice itself.

With the photographic series Tossing a Friend, the artist
experiments the literal distancing of several of his
friends. As in the shots by Muybridge or Klein, this
choreographed rejection is broken down into several
steps to be analysed, as if to finally grasp the
mechanism at work in the relation to the other.

Posicioén Horizontal, 2011-2012, mixed media, 110x408x260 cm, Tossing a Friend (Melinda), 1996, triptych: C-Prints,

Rickety’s Ghost, a video installation, is the ghost of a
ballet in which dancers are only suggested by marks on
the floor, an explicit reference to the film Dogville by
Lars Von Trier. The work becomes the base holding these
bodies that brush past and look for each otherin a
dance of mixed attraction and repulsion.

successive layers of wood, as so many layers of skin

would protect a heart beating after attacks. 67x100 cm each, edition of 6+2 A.P.

edition of 2+1 A.P., ©Juan Fernando Herrén;
Courtesy Galeria Nueveochenta, Bogota
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HENRIQUE
OLIVEIRA"

Drawings

Brazilian artist Henrique Oliveira creates organic forms
in his drawings, paintings and in his installations in
which the metastatic movement is compelling. His work
reflects the Brazilian topography, its sprawling cities
and the radiant flora of its forests, which seem inhabited
by the same rage to break free from the structures
meant to contain them, like a teenager stuck in a world
too small for him.

His sculptures are made of small Tapumes wood slats
normally used for construction site fences. This material,
which usually represents containment and authority, is
here diverted to illustrate a spillover. It is simultaneously
the plaster which contains form, and the material which
structures it. His drawings are like numerous parallel
universes, or challenges for the viewers who are forced
to negotiate this occupied space. Oliveira uses the
modernist structure as a stepping stone, a base before
smashing it.
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PAULINA SILVA HAUYON"
& WALTER ANDRADE"

La esquina es mi corazén

In her work, Paulina Silva Hauyén considers the relations
between micro-stories, popular culture and universal
history. She gathers objects or already existing signs
made by others, and inhabits them by questioning their
ideological meaning. Formally, she is interested in the
colour black, in the relation between light and darkness,
and in particular in perception as an effort, in the
harnessing of the ephemeral.

The work of Walter Andrade is developed around a
questioning of the nature of representation — the idea
of fiction as mimicking the real -, and the durability of
images. He materialises the transitory states and the
effect of time on memory, its relentlessness, which
contrasts with the innate desire for human preservation.

La esquina es mi corazén (The corner is my heart),

an installation created by both artists, contains a double
reference. On one hand, its title is borrowed from a
collection of texts by Chilean writer Pedro Lemebel,
whose chronicles reveal a secret world of losers, outcasts
and homosexuals evolving in the city of Santiago de Chili,
in the context of the clandestine sexual trade, saunas
and HIV. On the other hand, the kiss pattern evokes the
one spread out on Oscar Wilde's grave at the Pere
Lachaise cemetery. The work is thus loaded with ambiguity,
the kisses seem to suffer from the repetitive rhythm

with which they are applied on the walls.
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La esquina es mi corazon (The corner is my heart), 2011,
lipstick on wall, variable dimensions
©Hauyén & Andrade

2004
“Campo de
prueba”,
Colectivo

Parque, CUBO
Proyecto Caja
Negra Artes
Visuales,
Chile; Borges
Centro Cultural,
Buenos Aires,
Argentina

2001
First prize
Philips Chilian
Young Talents,
Museo Nacional
de Bellas
Artes, Santiago
de Chile, Chile

WALTER ANDRADE
born in 1984

2013
“Para hablar
con los
muertos”, Local
arte contem-
poréneo,
Santiago de
Chile, Chile

2012
Bienal Regional
de Bahia
Blanca, MAC,
Bahia Blanca,
Argentina

2011
Premio Itau
Cultural,
espacio Itau,
Buenos Aires,
Argentina

First place
International
Painting Prize

Fundacioén
Guasch Coranty

Foundation,
Centro de Arte

Tecla Sala,

Barcelona,

Spain

“Zona de
influencia”,
MUMART,
Museo Provin-
cial de Bellas
Artes Emilio
Pettorutti,
La Plata,
Argentina

2010
“42,521 men
online now”,

Museo de Arte y
Memoria, La
Plata,
Argentina*

*Solo
show

20



VIRGINIE
YASSEF "

Albertine de Galbert,
Georges-Philippe & Nathalie Vallois
would like to thank:

Untitled / - o .
e artists for their participation in the project
L'Arbre - Julien Prévieux
Carlos Hurtado from Galeria Nueveochenta
Ignacio Liprandi
Galeria Luisa Strina
Galerie Vanessa Quang

Virginie Yassef's installations, her sculptural world, are
to be discovered with the gentleness of a tightrope
walker, on tiptoes. The artist borrows wonder and cruelty
from the world of children, but also this unbridled
imagination, of eccentric associations, both comforting
and frightening. Assemblage of fetish objects — some
are activated by the visitors —, her decor invites the
viewer to caution, in a run-up to both attraction and
revulsion evoked by a sculpture with two parts which are
paradoxically bound by an empty space, a magnetic
field. The upper part floats above the main body of the
work. It constantly threatens to fall and inspires the
same kind of respect in the viewer as would a ballerina
on tiptoes.

Mathilde Ayoub
Axelle Bataille
Loraine Baud
Pauline Beaune
Andrew Berardini
Sophie Gonzalez & Renaud Amiel
Ana Maria Guerrero
Gurvan Jehanno
Andi's Lasvigne
Gaél Le Maitre
Marianne Le Métayer
virginie Yassef & Julien Prévieux, L’Arbre, 2008, Jean de Loisy
Super8 video on DYD. 7'00", editioq of 4+2_A.P. Jesse McKee
Courtesy Galerie Jousse Entreprise, Paris Sandra Mulliez and SAM Art Projects

The video L'Arbre (The Tree), performed in collaboration
with Julien Prévieux, is a dance of a different kind.

The artists start eating gently, then hungrily but with
calm and perseverance the bark and the flesh of a tree
trunk engulfed with humidity. The unstable and blurred
image of the Super8 accentuates the strangeness and
fragility of this pas de deux.
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