Doubles Singuliers by Jose I.Roca   

In her recent drawings Ana Patricia Palacios introduces an element of absurdity that contradicts the apparent banality of her subjects and the relationship that is established between them. The subjects depicted are situated in a placid and tranquil field achieved by using a neutral pigment, which becomes the background of an austere drawing rendered in pencil.

At first sight the subjects are presented as participants in everyday scenes. A second glance reveals incongruities, ambiguous relationships or absurd details that give the drawings an uncanny aura and a perturbing presence. A man rises his pant leg to reveal a female leg; another hangs precariously from a wall, and a closer look reveals that he has three arms; the head of a strangely contorted female figure is replaced by an ominous stain; a woman is standing on a strange apparatus that is connected to a lever controlled by her companion; another woman has her leg extended on the ironing board... 

In most of the drawings the figures have been taken from different sources and, as a consequence, each figure is seen from a different perspective. As a result they all coexist thematically as well as formally in conflictive relationships. Despite their differing perspectives, these figures share the same scenic field -where they exist without any spatial referents, in a sort of ethereal and undefined space.

In many of the cases the figures are presented in couples. Given the context of Palacios’ recent work which has revolved around the notions of duplication, twinhood and identity (an interest that is born from her own personal experience of being an identical twin) there could be a tendency to understand these drawings as a reflection about “the double”. However Palacios has stated that in this series she is trying instead to reflect upon the search for identity, on “that passage that leads from duality to individuality”. If we keep this clue in mind we could surmise that we are not really seeing the relationship between two characters but the two contradictory—or complimentary—aspects of one single personality that coexist in the same person.

Palacios resorts to action or the expressive gesture in order to represent individuals that actively appeal to us, that do not permit us to remain indifferent. In such a manner the drawings invite us to find ourselves in that other, multiplied and split apart. Her figures symbolize moments of transition: the acting-out of ambiguity, the breaching of a barrier that is almost unreachable, the transition from puberty to adulthood, the passage from innocence to the full consciousness of the social implications of each act. The beautiful drawings of Palacios touch upon questions having to do with our own existence, the way we are and how we see ourselves and how we wish to see ourselves. As the artist says: “the phantom of the identical beings preoccupies everyone because it is in the back of the relationship that every human being has with himself and with others”.

If in her work with double figures the artist was trying to demonstrate that “the problematic of identity becomes a constant and permanent struggle to affirm differences”, in her recent drawings that present situations that invite multiple readings—Palacios shows that this struggle for affirmation is present in every individual. In this sense, Palacios takes the questions that are so often asked of her: “ Who are you? Which are you?”…and lobbies them back, making us ask ourselves in whom and in what circumstances we recognize ourselves.
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